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[1] 

Hereafter, I will 

refer to the 

computer operating 

system as OS.

[2] 

For the rest of the 

essay I specifically 

refer to Linux, one 

of the many Unix 

operating systems. I 

also am a user of 

the terminal on the 

Mac OSX based on 

Open BSD, so I talk 

from both 

perspectives. 

Although both of 

these operating 

systems are 

different from 

Linux, which is a 

kernel wrapped in 

one of the many 

distributions, there 

are numerous 

similarities between 

Unix and Linux 

systems. For an 

account of the 

genealogy of the 

Unix machine and its 

offsprings of *nix 

derivatives i.e. 

Linux, BSD see 'An 

alternative history 

of *nix - machine(s) 

= person(s) | 

dev/*nix' by Martin 

Hardie, 

http://www.openflows.

org/~auskadi/nix1.pdf

Linux is specific 

because it is not 

proprietary, i.e. 

the source code is 
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Author’s note: This is a text I wrote during my MA in Media Design at Piet Zwart 

Institute, in response the Thematic Project ‘Command Line Culture’ September - 

December 2006 led by Florian Cramer (the course director). From the perspective of 

a performing artist, and as a developer of the /Eclectic Tech Carnival 

[http://eclectictechcarnival.org/] I discuss my observations on how using the 

command line interface may be seen to possibly co-constitute one another in 

everyday life, operating as fields of embodied reflection.
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made available for 

users to modify and 

extend upon. Finally, 

I am required by Law 

to write *nix, 

instead of UNIX as 

Calum A. Selkirk 

(2004) writes: '...I 

used the term ‘*nix’ 

to denote Unix, or 

more precisely Unix-

like operating 

systems, this is due 

to the fact that 

“Unix” is a 

trademark, and as 

such cannot be used 

in this way. However, 

as the operating 

systems we are 

discussing owe their 

historical roots to 

AT&T's “Unix”, we 

will describe them 

generically as 

“*nix”’.

[3] 

Hereafter, I will 

refer to Graphical 

User Interfaces as 

GUIs.

[4] 

For a description see 

‘GNU's Not Unix! – 

Free Software’, GNU 

General Public 

License, 

http://www.gnu.org/

copyleft/gpl.ht.ml

http://www.nettime.

org/Lists-Archives/ 

nettime-l-0506/ 

msg00042.html 

‘Free software is a 

matter of liberty not 

price ... Free 

Software Foundation, 

established in 1985, 

is dedicated to 

promoting computer 

users' rights to use, 

study, copy, modify, 

and redistribute 

computer programs. 

The FSF promotes the 

development and use 

of free software, 

particularly the GNU 

operating system, 

used widely in its 

GNU/Linux variant. 

The FSF also helps to 

spread awareness of 

the ethical and 

political issues 

surrounding freedom 

in the use of 

software.’ 

http://www.fsf.org

- - - - - - - - - - - - - - - - - 
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For more on the FSF 

and a definition of 

Free Software see, 

http://www.fsf.org/li

censing/essays/free-

sw.html and philosophy

http://www.gnu.org/

philosophy/philosophy.

html

[5] 

Martin Hardie, ‘Time 

Machines and the 

Constitution of the 

Globe’, 2005, 

http://www.nettime.

org/Lists-Archives/ 

nettime-l-0506/ 

msg00042.html

[6] 

A local example is 

when I went to the 

dentist and got my 

wisdom tooth taken 

out, I wanted to 

keep it, since it 

had a large curl on 

the root of the 

bone, like my curly 

hair, that I was 

curious about, but 

the dental institute 

would not let me 

keep it due to 

sterilization laws. 

I felt it was an 

infringement on my 

private body since I 

cultivated the raw 

material myself who 

were they to keep 

and inscribe a law 

regarding my own 

flesh!? ... A 

broader example of 

how artists 

(especially in the 

USA) are vulnerable 

is the PATRIOT Act 

which has made 

freedom of speech 

questionable. For 

instance, see the 

ongoing debate about 

Critical Art 

Ensemble who by 

simply communicating 

corporeal experience 

in a performance 

installation, are 

persecuted for 

alleged involvement 

in acts of bio-

terrorism.

[7] 

The idea behind this 

is to safeguard the 

phenomenological 

moment of analysis 

whilst juxtaposing a 
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Foucauldian genealogical 

perspective, for

a discussion of this 

in relation to 

Merleau-Ponty's work 

read Perspectives on 

Embodiment: The 

Intersections of 

Nature and Culture, 

G. Weiss and H.F. 

Haber (eds), 

Routledge, New York, 

1999. 

[8] 

Karen Brennan, 'The 

Geography of 

Enunciation: 

Hysterical Pastiche 

in Kathy Acker's 

Fiction' in Boundary 

2: an international 

Journal of Literature 

and Culture, Summer 

21:2, 1994, 

pp. 243-68. 

[9] 

For writings in this 

area see N. Katherine 

Hayles, My Mother Was 

a Computer: Digital 

Subjects and Literary 

Texts, Chicago: 

University of

Chicago Press, 2005.

[10] 

Circuit Bending is 

the creative 

implementation of 

audio short-circuits.

[11] 

Most obviously in 

Toydeath where I 

performed under the 

name of 

s.g.ballerina, 

'Picture a hyper band 

of aliens channelling 

through a broken AM 

radio, and someone's 

playing with the 

speed control. But 

the Hendrix-worthy 

feedback wails are 

actually the sirens 

of toy fire engines. 

The spastic beats 

courtesy of model 

helicopters. Toydeath 

proves that punk 

ain't dead, it's just 

moved into the toy 

box.’ 

http://minorkeys.

tripod.com/reviews.

html
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[12] 

http://en.wikipedia.

org/wiki/Hacker_

definition_controversy

 

[13]

I am involved in 

various projects 

that suggest that 

when women-centred 

activities are 

foregrounded people 

usually expect me to 

subscribe to the 

rules or often 

identify me with a 

geek, because some 

of these focus on 

Free Software based 

workshops. My desire 

is driven by sharing 

information with 

people who don't get 

access to it or 

cannot afford it, 

and with those women 

who do not have the 

confidence or even 

think they deserve 

to learn anything 

because they were 

brought up in 

extraordinary, 

challenging 

environments. See:

http://eclectictechca

rnival.org

http://genderchangers

.org;

To see if you are a 

geek you need to 

take 'The Geek 

Test', 

http://www.innergeek.

us/geek.html

[14] 

As opposed to 

physical 

conditioning, 

disciplines that 

became techniques to 

generate rules and 

exercises in order 

to produce 

functional 

escalation in the 

army and finally in 

civil society. 

[15] 

Calum A Selkirk, 

‘Shell Basics.v1.1’, 

2004, 

https://pzwart.wdka.

hro.nl/mdma/staff/

cselkirk/Documents/

shell_basics.Pdf

I want to confess 

that it has taken me 

1.5 years to fully 

understand this 
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text. However, should 

my confession prove 

me low in intellect? 

I am a graduate of 

the University of 

Sydney obtaining 

first class 1:1 

honours, which placed 

me in the top 5 

percent mark of 

Australian 

Universities for the 

year 2000. I could 

not possibly have 

destroyed all my 

brain cells since 

then, so this might 

then perhaps give 

some kind of 

legitimate proof that 

I am considered, not 

only by myself, to 

possess adequate 

mental ability. The 

point I am trying to 

make is -– if I give 

this text to a person 

who has never even 

heard of *nix, and 

only grew up thinking 

Windows machines are 

available and was to 

be introduced to the 

world of free 

software rhetoric 

they have no way to 

enter such discourse.

[16] 

Eric S. Raymond, 'The 

Art of Unix 

Programming', 2003, 

http://www.faqs.org/

docs/artu/

[17] 

Ed Frauenheim and 

Gilbert Alorie, 

‘Opening doors for 

women in computing: 

Harvard president's 

comments re-ignite 

debate over women in 

computer science, 

with reformers trying 

to reverse guy-

centric patterns’, 

2005, 

http://news.com.com/

Opening+doors+for+wome

n+in+computing+-

+page+2/2100-1022_3-

5557311-2.html? tag= 

st.num

[18] 

Matthew Fuller, 

Behind the Blip, 

Essays on the Culture 

of Software, 

Autonomedia:New York, 

2004.
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[19] 

Martin Howse, 

'Version Control 

1.6' in [the] xxxxx 

[reader]xxxxx, 

OpenMute Print-on-

demand services, 

2005, 

http://openmute.org

[20] 

In response I made a 

/dev/null Doll, see: 

http://sistero.org/

devnull/doll/
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[21] 

PLENUM was a project 

in March 2006. As 

audience you are 

also part of an 

emerging expanded 

exchange where the 

interaction via the 

software is 

reflected during the 

dialogue itself, 

http://kop.kein.org/

plenum/html/

documentation.html

The software used 

was Pure Data. As 

Howse writes, 'We 

could begin

to unravel expanded 

software (the realm 

of PLENUM) using the 

example of

a network to be 

mapped within our 

software; mapping 

the connections of

Alice (in 

Wonderland, through 

the Looking 

Glass)...' Howse, 

Op. cit.
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[22] 

Loss Peqeño Glazier, 

'Jumping to 

Occlusions' in 

Digital Poetics, 

1997, http:// epc. 

buffalo.edu/authors/

glazier/essays/

occlusions/

[23] 

I first heard the 

concept 'operating 

system as process' in 

the 2006 Thematic 

Project Command line 

Culture at Piet Zwart 

Institute lead by 

Florian Cramer.

[24] 

The Wings, an area of 

the stage not visible 

to the audience.
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[25] 

The feeling of such 

change is then 

reported back to the 

central nervous 

system by the 

proprioceptive 

apparatus. Nancy 

Udow (1977) refers 

to psychological 

research studies by 

Washburn (1916) and 

Schilder (1950) 

which, through ‘the 

use of 

electromagyograms 

and 

electroencephelograms

have shown the 

presence of muscular 

activity and brain 

waves during a mental 

motor image which 

are similar to those 

activities and waves 

during overt 

movement’. Theatre 

Papers Archive, 1977 – 

1984, Dartington 

College of Arts, UK, 

http://www.spa.ex.ac.

uk/drama/research/

exeterdigitalarchives/

main.html

[26] 

After much experimental 

research and training 

in touch and 

repatterning 

techniques learnt at 

the Institute for 

Somatic Movement 

Studies I can access 

my own and other 

bodily cellular tones. 

The tone can be 

explained in how the 

intercellular and 

extra cellular fluid 

is flowing in and 

out of the cell’s 

membrane; this can 

be reflected at many 

levels e.g. low (not 

enough intercellular 

fluid), high (too 

much fluid inside the 

cell) of the organ, 

http://www.

somaticmovementstudies.

org/
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[27] 

Laurie Anderson also 

questions this strange 

phenomena, http://www.

droppingknowledge.org/

bin/media/list/

commercial.page#media_

65
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[28] 

http://www.

cryptonomicon.com/

beginning.html
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[29] 

People may be familiar 

with other installation 

terms, this description 

is specific to the 

Gentoo distribution 

[http://www.gentoo.org

/ Linux] which is a 

kernel wrapped in one 

of the many 

distributions.

[30] 

http://www.

linuxfromscratch.org/
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[31] 

Jakob Nielsen and 

Don Gentner, ‘The 

Anti-Mac Interface’, 

http://www.acm.org/

pubs/cacm/AUG96/

antimac.htm 

[32] 

Jef Raskin, ‘Down 

with GUIs!’, 1993, 

http://www.wired.com/

wired/archive/1.06/

1.6_guis.htm

[33] 

Samuel Weber, 

'Texts/Contexts', in 

Institution and 

Interpretation, 

Minneapolis: 

University of 

Minnesota Press, 

1987, pp. 3-17.
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[34] 

Graham Harwood, 

‘Cartography and the 

Technologies of 

Location’, 

http://www.scotoma.org/

notes/index.cgi?Carto

Tech (Accessed 12 

December 2006).

[35] 

http://www.

medienkunstnetz.de/

themes/generative-

tools/read_me/
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[36] 

Clive Phillpot ‘Art, 

Anarchy and the Open 

Library', 1991, in 

Art Libraries 

Journal, 4: 10. p. 9.
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